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Musical Announcements. 


—— 0 — 


HER MAJESTY’S THEATRE. 


Two Extra Performances, at Reduced Prices, 
on Friday, Sept. 18, and Saturday, Sept. 19, with 
Piccolomini, Spezia, Ortolani, Giuglini, Vialetti, 
Beneventano, Rossi, and Belletti. 


Two Extra Performances will be given on Friday, 
September 18, and Saturday, September 19, when 
will be presented 


IL DON GIOVANNI and LA TRAVIATA. 


Prices: — Boxes to accommodate four persons, 
grand tier, pit tier, and one pair, £2 2s.; two pair, 
£1 1s.; three pair, 15s.; gallery boxes, 10s. 6d. ; 
pit stalls, 10s. 6d.; pit, 3s. 6d.; gallery stalls, 3s. Gd. ; 
and gallery, 2s. ‘ 


The box-office will open on Monday, September 
14; in the meantime places may be secured by appli- 
cation to Mr. Fish, at the Stage Door, Her Majesty’s 
Theatre. 





HER MAJESTY’S THEATRE, 
Provincial Tour. ~ Liverpool, Bath, Bristol, Ply- 
mouth, Edinburgh, Glasgow, and Dublin.— Italian 
opera.— Piccolomini, Spezia, Poma, Fazio, Ortolani; 
Belletti, Belart, Beneventano, Rossi, Mercuriali, Aldi, 
and Giuglini will appear—at Glasgow, on the 7th, 
9th, and 11th of September; Edinburgh, on the 
8th and 10th of September; Harrogate (Concert) 
on the 14th September; Norwich, on the 15th an 
16th of September ; Leamington, on the 22nd of Sep- 
tember; Cheltenham, on the 24th of September ; 

hton, on the 28th of September; Reading, on the 
2th. of September ; Birmingham, on the 30th of 
September; Nottingham, on the 1st of October; 
Hull (Grand Music Hall), on the 2nd of October; 
Newcastle, from the 5th to the 8th of October; and 
Dublin, on the 12th of October. 





ROYAL PRINCESS’S THEATRE.— 


Italian Spare, at the usual Princess’s Theatre Prices. 
THIS EVENING, positively the last night of Grisi, 
Alboni, Mario, D: 


f ne, and all the eminent artistes 
in IL TROVATO 


.. Prices—l1s., 2s., 4s., 5s. 





An ORGANIST WANTED, for the 
new Church at Watford, Herts. Distance by rail- 
bind from London, eighteen miles. There is a 
hig ly respectable neighbourhood, and no professor 
of music resident there. Salary £30 per annum. 
Apply, by letter or personally, is onare, Hopkinson, 
235, nt-street. 





THE BROUSIL FAMILY, 
yeiroulsed - Her Most Gracious Majesty, H.R.H. 
Prince Consort, and the Royal Family.— All 
letters and applications to be made to Herr 
care of Mr. Chas. Jefferys, 21, Soho-square, London. 





Great National 
Shoreditch. . Proprietor, Mr.. John Douglass.—Mr. 
and Mrs. SIMS REEVES will ap for eighteen 
nights, commencing on Monday, September 7. 





beg to ce that they have co’ meed a series 
of popelan: NCE Lp the Lectees Hall. of the 
Du nM ics’ Institute, and will be glad to re- 
know resi ity ani talent. Address, Mr. 
Limpus, 110, Marlborough-street, Dublin, . 


Standard Theatre, | Ro 


MR. and MRS. PAGET (R.A.M.), 
BASS and CONTRALTO, 
17, WINCHESTER-PLACE, PENTONVILLE, N. 





CHOIR BOYS Wanted in a LONDON 
CHOIR. They will receive their education and a 
small salary. Apply, by letter, to Mr. Josiah Pitt- 
man, 1, New Ormond-street. No application enter- 
tained after September 21st. 





MISS MESSENT has REMOVED 


to 18, HINDE-sTREET, MANCHESTER-SQUARE. 





ENGLISH BALLADS.—Mr. C. BLAND 
begs to a a his friends and the public that he 
gives INSTRUCTION in the above style of SING- 
ING, on the most approved system, daily, from Ten 
o’clock in the morniug until Six in the evening, at 
his residence, 84. Newman-street. Oxford-street. 





GRATTAN COOKE’S BENEFIT 
at HIGHBURY BARN. 
The Chateau des Fleurs de Londres is on Thursday 
p> 1 Sune 10th, 1857.. Commencing at half-past 7 
o’clock. , 








Musical Publications. 


HAMILTON’S Modern Instructions 
FOR THE PIANOFORTE has enjoyed a more 
extensive mpaerty and commanded a | r sale 
than ever fell to the lot of any similar work. 150 
large editions have been already disposed of; and 
the inquiry for it continues to increase. The great 
popularity of the Modern Instructions admits of an 
~_ explanation. Hamilton was eminently quali- 
fied for the compilation of such a work, not —_ 
from his varied acquirements, large resources, an 
accurate knowledge, but still more from the logical 
method which prevailed in all he did. His mature 
picenens always truly dictat«d what exactly, accord- 
ng to the pupil’s previous knowledge, o ht to be 
said, and his large didactic experience and tact in 
elucidation always suggested the best method of 
saying it. Hence his name has (as it has been ob- 
served) found a place beside those of Mrs. Berbauld, 
Lindley Murray, Pinnock, Chambers, and the very 
few others who have won a lasting reputation b 
contributing to the sup’ y of the intellectual cnet 
of children. Enlarged y Carl Czerny. 62 
folio pages, price only 4s. Also, Hamilton’s Modern 
Instructions for Singing, 5s. 

London: RoBEert Cocks and Co., New Burling- 
ton-street; and of all musicsellers and booksellers, 





All who attend the NORWICH MUSICAL FES- 
TIVAL should provide themselves with 
HANDBOOKS of the ORATORIOS, &c. 


The most complete editions are those published by 
bert Cocks and Co., and may be had of all music- 
ksellers. The Festival edition of the 


2s.—Mozart’s (Mass), 2s.—Mozart’s 
“ Requiem,” 2s. N.B. These pepe ; "s 
brated Srreneomonts fram a 

Jenny Goldschmidt-Lind sang, 7. e., “ : 
the “Creation.” , Co: 
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“WE MEET AGAIN TO-MORROW.” 


Ballad. Composed by Epwarp F. Rrmpavtr 
LL.D., 2s. “Truthful sentiment in expressive 
melody cannot fail to be always well received.”— 
“The harp of the Troubadour.” Hallad. Poetr by 
Harry Stoe Vandyk; music by Edward F, Rim- 
bault, LL.D., 2s.—‘ Perhaps it’s as well as it is.” 
Comic ballad. The poetry by James Bruton, Bsq.; 
music by Edward F, Rimbault, LL.D. 2s, “Inno- 
cent, smart, and lively, and received with applause 
in all circles,” 

_ London: RoBert Cocks and Co., music pub- 
lishers to their ay 11 ae Queen Victoria and tho 
Emperor Napoleon III. 





Third Edition.—Sung by Miss Poole. 


“KIND WORDS.”—Ballad. 
Composed by JuLia MILL. 
Appison, HOLTER, and Co.,, 210, Regent-street. 





LEGENDARY BALLADS. 
—Words and Music by Dr. WHITE.—Sung by the 
author with the greatest success in his popular 
musical entertainments. A pleasing and novel col- 
lection of quaint ballads. The six following are 
already published, beautifully illustrated in colours 
from designs by the best artists: No, 1, “ Dreamin 
Nora;” 2, “The Nervous Irish Maid ; 3, “Song o! 
the Mermaid,” 4, “Take this Heart ;” 5, * Mawrye 
Mavourneen;” 6, “ My heart’s in the wave.” Price 
2s. 6d. each, ge free. Also, Dr. White's Fairy 
Fantasia for the pianoforte, with portrait. Price 3s. 

London: Metzler and Co., 35, 37, and 88, Great 
Marlborough-street, W. Wholesale agents for 
Alexandre’s Harmoniums, &c. 








Miscellaneous, 


a 


The Mutual Life Assurance Society, 
39, KInG-sTREET, CHEAPSIDE, Lonpon. 
Established 1834. 

This is a parels Mutual Life Assurance Rosioty 
with a Capital of more t £280,009 invested in 

Government and Real Securities, created entire 
by the steady accumulation of the Premiums, a 
ail belonging to the Members. The Assurances in 
force are £1,260,000, and the Income upwards of 
£55,000 per annum, 

Detailed Prospectuses and Forms of Proposal, to- 
gether with the list of Bonuses paid on the Claims 
of the past year, and the Report, General Cash Ac- 
count, and Datenen Sheet of the Society to the 31st 
December last, will be given on a written or per- 
sonal application. 

CHARLES INGALL, Actuary. 

The friends of the Society, and the general public 
are respectfully advised that any Assurances e 
within the present year, will have the advantage of 
one year in every Annual Bonus, 


HOLLOWAY’S OINTMENT & PILLS 
have again cured an ulcerated Jeg.—Charles Martin, 
of Winchester, was for sixteen [oreo afflicted an 
ulcerated leg. There were thirteen wounds in it of 
an alarming charaéter; and he tried every 
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Masical Jnstraments. 


—o—_ 


'o the Music Trade and Profession.— 

e LARGEST and it TN ag STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 
Collard, Allison, Oetzmann, Gange, and Tomkison, 
are to be had at Messrs. Kelly and Go.’s, 11, Charles- 
street, Middlesex Hospital. aa by Erard, Erat, 
&c, Second-hand Organs, &c Pianoforte Tuners 
and Repairers provided. Valuations effected, and 
every class of business connected with the Musical 
Prefedien nepotinned 


Gxhibitions, “kt. 


—— 9) 


ROYAL COLOSSEUM, Open Daily.— 


Admission, One Shilling.—Under the Her Majesty 
of Dr. Bachhoffner, F.C.S.—Patrons, Her 
the Queen, and H.R,H. the Prince Consort. 

Great success of the new Musical and Pictorial 
Entertainment entitled An Hour at the Antipodes, 
by Mr. George Buckland. 

Morning Exhibition commencing at 12. On Mon- 
day, Wednesday, and Friday, the Musical and Pic- 
torial Entertainment, entitled AN HOUR AT THE 
AN'TIPODES., 

On Tuesday, Thursday, and Saturday, Mr. George 
Buckland’s Entertainment of the HALLSand MAN- 
SIONS of the ENGLISH NOBILITY, at 2.30.— 
Dissolving Views, Colossal Panorama of ‘London by 
Day. Conservatories, Fountains, Olassic Ruins, Sta- 
lactite Caverns, Swiss Cottages, and stupendous 
Mountain Torrent, discharging 90 tous of water per 
hour. Grand Diorama of Lisbon, at 4.30 p.m., &e. 

Evening Exhibition, commencing at 7. Mr. Geo. 
Buckland’s Musical Eitertainment, at 8. Prome- 
nade Concerts at 9 0’clock. Vocalists —Miss Susanna 
Cole, Miss Olari Fraser, and Miss Julia Bleaden. 

Colossal Panorama of London by Night, Swiss Cot- 
tages, and stupendous Mountain Torrent, brilliantly 
illuminated by the Electric Light; Conservatories, 
Fountains, and Classic Ruins, Stalactite Caverns, 
and Grand Diorama of Lisbon, before and after the 
Great Earthquake, with startling effects, at 10.15. 

Children under Ten years of age and schools, 
half-price. 








FLEMISH SCHOOL of PAINTING.— 
The FIRST EXHIBITION of PICTURES by mo- 
dern artists of the Flemish School at the Gallery. 

121, Pall-mall. Open ally, from 10 till 5. ‘Aesiacion 
Is. each. Catalogue 6d AN DEN BROECK, Sec, 





MOSCOW.—BURFORD's PANORAMA 


is NOW OPEN. A magnificent panorama of Moscow 
with the gorgeous entry of the Emperor Alexander II 
St. Petersburg and the Bernese Alps are still open. 

Admission to each 1s. Open from Ten till dusk.— 
Lae 


THE ROYAL POLYTECHNIC.— 
New and popular Naa oo ENTERTAINMENT 
=> the ST. GEORG ye TR ae of 25 

voices), every Sh hi tal and Satu 
evenings, ote 


BIUMe Os OCEAN and ava ottin sae + 


“—— — numerous 8) qeert 
Lecture by Mr. nll, THE ATLANTIC 
meLeGkari CABLE a mnon 


Great Increase of the DISSOLVING VIEWS and 
PAN TRAMAS, ilhastrating CHINA andthe Locali- 
ties of the present WAR, &c., with an interesting 
LECTURE on the “M ANNERS and CUSTOMS of 
the CHINESE Laie Es pencer, Esq. 

Stevens's Bighty new onmornma and agen 


arya 

than § Models Works of de Blootrical 
Bxperiments, Machinery always in Motion: Mon- 
tanari’s Art Wax Be, Be. 


Art Wax--Work, 
interesting, objects. cluding IMPOR LONDON 


THAMES. W. (TER, in the far-famed P 
Oxy-Hydrogen 








RUSSIA: its Palaces and its People. 
—GREAT GLO LAMA in 40 tamenes tablemur of 


issn — tehtonm, of 
sre oe events of the the KA 
eis segnee of the Ural Houraine= 
the Pair—Panorama of 
‘The Coronation of the Czar in ure and 


Moscow 
pe reer typty lm ry 


Adsaiseton fo the whole bulldizg, 1s, 





EXHIBITION OF PHOTOGRAPHY.— 
Myr. MAYALL'S GALLERY of PHOTOGRAPHIC 
PORTRAITS of eminent men OPEN daily for-pub- 
lie inspection. The exhibition contains Mr. Mayall’s 
newly patented@ivory photographic miniatures, ‘I 
size pictures, and photographic portraits of every 
sizoand style. Many of Mr, Mayall's sitters having 
honoured him with perniission to include capies in 
his exhitition, ‘he is endbled’ to form a gallery of 
great interest. Among others will be found the 
Duke of Cambridge, Prince Frederick William of 
Prussia, the Prince Regent of Baden, Prince Edward 
of Saxe Weimar, Prince Leiningen. Duke of Argyll, 
Duke of Newcastle, Lortl Palmerston, Lord Camp- 
bell, Lord Panmure, Lord John Russell, the Earl of 
Aberdeen, the Karl of Clarendon, Lord L panes, 
Lord Cr nworth, Sir George Grey, the Bishop. of 
Oxford, Bishop of Winchester, Bishop of Ripon, 
the New Members of th» House of Commons, the 
Celebrities of the Royal Academy, and the Military 
Commanders, photographed by Mr. Mayall for Her 
Majesty, &c. 





MADAME TUSSAUD’s EXHIBITION, 


at the Bazaar, Baker-strect.—Apnroaching Marriage. 
Full-leneth portrait models of H.R.H. the Princess 
Royal. and H.R.A. the Prince Frederick William of 
Prussis a now added. Admittance, 1s.; extra 

m, 6d. Open from 11 in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 





ARCHITECTURAL EXHIBITION, 


and Collection of Building Materialsand Inventions, 
Suffolk-street, Pallmall east.— Open from 9 till dusk. 
—Admission 1s.; or by season tickets, at all times 
and to all the lecturer. x. 6d. wuss? 
JAS. EDMESTON. Jun. 5 Hon. Secs. 





FALLS OF NIAGARA, daily, from 10 
to 5, at 96, Gracechurch-street.—The Exhibition of 
this extraordinary PIOTURE will shortly OLOSE. 
—Lloyd, Brothers, and Co. 





THE ZOOLOGICAL GARDENS, 


Recent’s Park.—A male Chimpanzee has been added 
to the collection. Admission, 1s.; on Monday, 64.; 
children under 12 years of age, 6d. The band of the 
First Life Guards. by permission of Colonel Parker 
will perform in the Gardens THIS DAY, at Four 
o'clock, and on each succeeding Saturday, until 
further notice. 





ADAM and EVE by J. Van LERIUS. 
This grand work. the companion of which is.in the 
possession of Her Majesty, at Windsor, is on 

free) at 60, St. Paul’s churchyard. 





CHARLES OKEY’s Parisians at home. 


, at8; i 
ay at 2%. Seats, 1s.; : stalls, ‘a. Lowther Arcade 
Rooms, Adelaide-street, Chari 3 


ms, ng-cross 





MDLLE. ROSA BONHEUR’s great 
PICTURE of the HORSE FAIR.— Messrs. P. and 
D. Colmaghi and Co. beg to announce that the above 
PICTURE is now on VIEW, at German Galle 
168, from 9 to 
riod. Admission, 1s. 





LYCEUM THEA’ 





ee 


THE BATTLE OF BALACLAV4A~ 


Mr. SANT’s great PIOTURE, the Rar! of 
Goseatbing e Battle of Balaclava to the 
+344 Windsor Castle, and containing 


H. the'Prince Consort, the Prince 
Sone Alfred, Prince Arthur, the Princess Royal, 
the Princess bess , the Princess Helena, the Princess 
Lionisa, the chess of Wellington, the Earl of 
Cardigan, ° ‘Lord ‘Rivers. Is now ON VIEW 
from 10 till 5, at Messrs. Henry Graves and Cos, 
6, Pall-ma}l. 





rf PHOTOGRAPHIC SOCIETY, 

ow n, the FOURTH AN SUALBXBIB 

of the PHOTOGRAPHIC SOCIETY, a be Caley 
of the Painters in Water Colours, 5., Pall. Male 
—Admission, 1s. Catalogue, 6d. 





BURFORD’s PANORAMA.—SIERRA 


LEONE.—This beautiful and picturesque Panorama 
is now OPEN to the public. Abe ‘ow and the Ber- 
nese Alps continue en view, Admission to each, 1s, 
Open from 16 till dusk.—Leicester-square, 





EXHIBITING at the Adelaide Gall 
Lowther-arcade, Strand,—“ Prince,” the GI 
AMERICAN BLOODHOUND, the’ king of all 
and pronounced by naturalists, artists, &., 
greatest animal curiosity living. His gigantic: form, 
prodigious strength, matchless beauty, and perfect 
training, are the admiration of all. 1s. admission, 
Gentlemen desiring the breed, please apply to the 
exhibitor. “ Prince” is for Sale, 








Cheatrical Announrements, 


—o— 


THEATRE ROYAL, HAYMARKET— 

THIS EVENING (Saturday, September 5), last 

night of the comedy of Victims, aud Le ef 

night of the engagement of Mr. T. P. Cooke, whe wil 

poy his his original h mal character of Williaw 

ey To-ecommence at 7 with the comedy 

of VICTIMS ; Characters by Mr. Buck wtove ie Mr. 

Howe, Mr. W. Farren, Mr. Rogers, Miss Finma 

Miss M. Oliver, and Mrs. P. nter, &c. After 

BLACK-EYED 8U: ir. illiam (with his thy 

brated hornpipe), Mr. T. P. Cooke; Gnath: 

original character), Mr, Buekstone ; Susan, "iin 
illiam. on 


; Mrs. -B. Fitaw: 
with THE SWISS COTTAGE. 

On Monday next Mrs. Catherine Sinclair. will 
make her first appearance in this country in the 
charaeter of Beatrice in Shakspeare’s comedy of 
Much Ado About Nothing. 





‘MARYLEBONE THEATRE, 

ble of holdi of 2000 persons, with 

the est stage in England, to be LET. Ap Ae 
sg overidge, 28, Grove-road, St. John’s 








THEATRE ROYAL, ADELPHI-— 
Last night of Madame Celeste previous to her -pro- 
vincial engagements.—In consegucoee Sa of its is re 
sitection a popular F paelly . 
Hepestel or one night more, being 
iat ime ime od eo be acted, ow ng to [oe 
of Madame ‘Gales 
fares of mom of My Precious Besey 9 


STodame Geieste: THIS | Ace Se 


~— ——— BUSHES; oA = 
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e, Mr. Wright, Mr. P, Bed- 
Wik we Ba oe g BITSY: en Wie vie a per: 
3 V, an 
SLASH & ae “Messrs. BS 
b 5 Baler. Selby, F. , and Miss : rden. 


one for a ie 
d will a Soaks ia sn , Se tember 7 in the late 
Ferrold’s drama cf Black-eyed Susan. 
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NOTICES, &c. 


To Subscribers.—Receipts are always forwarded on Saturday. Immediate 
notice should be given in case of non-arrival, as the remittance may not have 
come to hand. 


Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 


The Musical Gazette is published every Saturday morning, and may be 
obtained of the principal city newsvenders, or, by order, of any others in town 
or country. Subscribers can have copies regularly forwarded from the office cn 
sending their name and address to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies sent free by post for 4s. haat! gs quarter. Subscribers 
in town and the suburbs have theirs delivered for 3s. 3d. per quarter, 


All remittances should be addressed to the publisher. 


Post Office Orders should be made payable to Joun Smitu, Strand Office 
and addressed No. 11, Crane-court, Fleet-street, London. 


Payment of subscription may be made in postage stamps if preferred. 
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WORCESTER MUSICAL FESTIVAL. 
(Continued from page 412.) 


The sublime and immortal Messiah drew the largest assembly 
during the festival. Long before the doors of the cathedral were 
open, an anxious and eager crowd had gathered together, and 
their patience was, after a while, rewarded with as fine a per- 
formance of the great work as could well be desired. The prin- 
cipal parts were taken by Madame Novello, Mr. and Mrs. Weiss, 
Miss Dolby, Miss Palmer, Mr. Sims Reeves, Mr. Thomas, and 
Herr Formes. To Mr. Thomas was only assigned the first bass 
air (intended for a contralto) ‘‘ But who may abide,’’ with its 
preceding recitative; Herr Formes sang ‘‘ The trumpet shall 
sound,’’ and upon Mr. Weiss devolved the remainder of the bass 
music. Believing devoutly that the large congregation came to 
hear The Messiah particularly, without reference to the fact of three 
bassi being engaged in the representation of the bass music, we 
must say that Herr Formes might very well have been spared, and 
Mr. Thomas have been requested to sing ‘‘ The trumpet shall 
sound."’ He would have done it far greater justice, though the 
audience would not have had the opportunity of hearing the 
German basso. Where the performance was so very nearly 














English, why not have made it entirely so?—To Miss Palmer 
was given ‘‘Q thou that tellest,’’ which she sang remarkably 


well. Mr. Sims Reeves did the whole of the tenor music. 
The mighty ‘ Hallelujah,’ with the whole audience standing, 


was of course the grandest and most impressive portion of this 
morning’s performance. The assembly also rose at the choruses 
‘For unto us”’ and “Glory to God.’’ This spontaneous rising 


of a vast congregation at such a time and in such a place, 


amounts toa grand Christian demonstration, the effect of which 


is indescribable. 


The last evening concert took place on the Thursday evening 


at the College Hall. 
Mozart, from which a very fair selection was made. It com- 


menced with the E flat sinfonia, perhaps the most popular of his 


most popular three—the ‘‘ Jupiter,’’ the G minor, and the E flat. 


As the band knew it by heart, there was nothing to prevent its 
going pretty well. Next came the lovely ‘Placido é il mar,”’ from 


._Idomeneo, sung by Mr. and Mrs. Weiss, Miss Palmer, and Mr. 


Montem Smith; ‘‘ Madamina’’ by Herr Formes (who was welcome 
in the concert-room), another morceau from Idomeneo, ‘‘ Zeffiretti 
lusinghieri,”” sung by Madame Novello, ‘Crudel perché,”’-— 


—or ‘‘ Croodle-perky,”” as the Morning Post says we Englishmen 


call it—sung by Mr. and Mrs. Weiss, an air from Jl Seraglio by 


Signor Gardoni, ‘‘ Quando miro'' by Miss Dolby, and concluding 





with the sestetto, ‘* Sola, sola,’’ from Don Giovanni. Miss Dolby 
produced a great effect in her recitative and air, and was encored. 
Part IL. opened with an overture to a MS. opera, La peste di 
Firenze, by Mr. Frank Mori, whose cantata of Fridolin was, we 
believe, produced at one of the Worcester festivals. ‘The over- 
ture, a dramatic and spirited prelude, was conducted by the 
composer. Mr. G. A. Macfarren’s May Day cantata was next 
performed entire, the solo by Miss Louisa Vinning, who was so 
winning as to win a bountiful encore in ‘* Beautiful May.’’ The 
remainder of the concert consisted of a clever concertina solo by 
Mr. R. Blagrove, who is quite a favourite in Worcester, and 
some vocal pieces which have already been sung to distraction, 
with the exception of Bishop’s ‘‘ Daughter of error,’ which was 
well done by Mrs. Weiss and the chorus. Without entering 
into a list of pieces more or less hackneyed, we may specify 
‘*Come into the garden, Maud,” by Mr. Sims Reeves, as pro- 
ducing a demand for repetition, with which Mr. Reeves, very 
properly, did not comply. 

Early morning services were held on Wednesday, Thursday, 
and Friday, at which the choristers of the three cathedrals as- 
sisted. Mr. G. T. Smith, of Hereford, presided at the organ. 
On each morning the Venite was sung to Humphrey's chant; the 
chants for the psalms were by Crotch and Boyce ; the services, 
Gibbons, Croft in A, and Travers in F; the anthems, ‘‘ Hear 
my prayer’’ (Norris), ‘‘Cry aloud’’ (Croft), and ‘‘ Hear my 
erying’’ (Weldon). The Thursday morning's service was at- 
tended by the Duke of Cambridge. His Royal Highness arrived 
in Worcester on the Wednesday at 2 o'clock, and at once pro- 
ceeded to the cathedral to hear what remained of the oratorio of 
Elijah. Yn the evening a scene occurred at the College Hall 
which we really must characterize as ridiculous. Mrs. Weiss 
was singing one of the most beautiful airs from Der Freischutz, 
‘‘Tho’ clouds by tempests,’’ when a sudden and unexpected 
burst of applause completely drowned the efforts of the fair 
vocalist. This untimely ebullition of enthusiasm was provoked 
by the appearance of His Royal Highness the Duke of Cambridge 
and his party. As soon as they had reached the seats 
reserved for them, the National Anthem was sung, Mdme. 
Novello and Mr. Sims Reeves taking the solos, and then 
poor Weber was allowed a hearing, and Mrs. Weiss was per- 
mitted to recommence. Could an English artist, or a spirituel 
composer, have been more insulted? There are proper times for 
the display of the most unbounded loyalty and patriotism: cer- 
tainly while a performance is taking place is not a fitting oppor- 
tunity for such evincement. We know not with whom the fault 
particularly lay. Our candid opinion is that everyone was to 
blame. The audience, individually and collectively, were stupid 
and unmannerly to break out into such a demonstration during 
the progress of music which they professed to come for the pur- 
pose of hearing, and the directors of the Royal party were 


The first part was devoted to the works of | undoubtedly indiscreet to arrange an entrance into the room at 


any other time than between the pieces. We speak mildly, but 
we feel very indignant about this piece of business. 

The festival stewards deserve a large amount of commendation 
for the exclusion of the ball from their official programme. Our 
regular perusers will recollect how strongly we inveighed against 
the custom of winding up these meetings with a ball, thus classi- 
fying one of the most elevating of arts with a brainless awuse- 
ment. There was a ball at Worcester on the Friday evening, but 
beyond its being got up by influential parties who took advantage 
of the presence of so many of the county families, it had ** no 
connexion” with the festival. In fact, it was a county ball, 
and we should not even notice its having taken place, but that its 
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separation from the festival is a decision on the part of the 
stewards that calls for laudatory notice. 

Some most interesting restorations and improvements have been 
lately made in the cathedral, and are just now in course of com- 
pletion. The chief of these consist of the removal of coats of 
whitewash from some beautiful Purbeck marble columns in the 
choir, the scraping of the whitewash from the stone walls, and the 
removal of the old painted east window, and the substitution of a 
Gothic window, in harmony with the rest of the choir. 

We subjoin an account of receipts, attendances, &c. :— 


Earrty Services. 
Wednesday Morning . 
Thursday .. ee 
Friday, 


-» £217 10 
5 4 2 
eo 48 4 


Number 
Present, 
1081 
1070 
1160 
1811 


Amount 
Collected. 
£259 10 3 
221 5 8 
245 2 8 
253 12 11 


Tuesday Morning (fall service) 
Wednesday (Elijah) . 
Thursday (Lobgesang, &c.) 
Friday (Messiah) .. oe 


Tuesday Evening 
Wednesday .. 
Thursday .. 


471 
608 
728 


Wetyopolitan., 


CRYSTAL PALACE. 

A most interesting concert took place on Wednesday afternoon, 
when 3000 children, instructed on the principles adopted by the 
Tonic Sol-fa Association, sang. The audience was one of the 
largest that has assembled in the building, and the scene was of a 
very exciting nature. We are obliged to defer particulars until 
next week. 

Yesterday Mr. George Cooper gave a performance on the 
great organ. 

Saturdays will be shilling days (by way of experiment) until 
the 3ist of October. 

The following is the return of admissions to the Crystal Palace 
for six days, from August 28 to September 3 :— 

Admission Season 

on Payment. Tickets. 
3,324 219 
3,753 1,629 
8,081 288 
5,350 315 
29,573 1,888 
2,718 218 


52,799 4,557 


— 
_— 








Friday Aug. 28 (1Is.) 
Saturday » 29 (28. 6d.) .. 
Monday » Sl (ts) 
Tuesday Sept. 1 os 
Wednesday _,, 2 
Thursday _,, 3 


57,356 





Kaw Garpens.—The Hollow-way is a beautiful secluded dell 
thickly planted with American flowering shrubs and every de- 
scription of underwood, profusely wreathed and garlanded with 
honeysuckle, woodbine, clematis, the wild brier rose or eglantine, 
and other climbing plants of great beauty and variety, through 
which a path has been cut in the hanging woods that enclose it 
from the other delightful scenery of the gardens. There are 
several pavilions, alcoves, zustic and lovers’ seats init for the 
convenience of visitors. Emerging from its western termination 
the path leads to and finishes on a tival verdant mound covered 
with evergreens that command a richly diversified prospect of the 
river Thames (which at high water has the appearance of a lake), 
Sion-house, its woods and gardens, Isleworth church-tower, and 
Richmond-hill. Any of the paths or walks in the oak and beech 
woods on the right-hand side of the gravel promenade (bordered 
by acacia trees), commencing at the palm-house, will lead to this 
enchanting and picturesque combination of wood and water, hill 
and valley, nature and art. 

Sunpay Music iv Tax Parxs.—The ‘People’s Subscription 

form, for the 


additional performers, selected from various celebrated bands. 
Time of performance, three to six o'clock. 





CHORAL SERVICES 
On August 30, being the twelfth Sunday after Trinity. 
ST. PAUL’S CATHEDRAL. 





CHANT. SERVICE. ANTHEM, 


M.—Boyce in D. 
Cooke in G. 


A.—Crotchin G&C. 





Gibbons in F. 


Cooke in C. Thou, O God, artpraised. Greene, 





CHAPEL ROYAL, ST. JAMES’S. 





M.—Dupuis in D. King in F. Lord, how are they in- 
p pal, Bae Yi"? Kent, 
E.—Chant in A. King in F. Save, Lord, and hear us. Hayes, 
(Anonymous,) 





ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 





M.-—Crotch in G. 
Turle in D. 


E.—Russell in. G. 
Jones in D. 


Boyce in C. How goodly are wed | Ouseley, 


tents. 


Cooke.in G, In that day. Elvey. 











Sr. ANDREW'S, WELLS-STREET.—The choral services are suspended until 
Septcomber 27. 


TEMPLE CuuRCH.—The service is discontinued until October. 
LINCOLN’s-INN CHAPEL is closed until November. 





BIG BEN OF WESTMINSTER. 
(Continued from page 419.) 

We may now consider the composition of bell-metal. It is 30 
well known to consist generally of from 5 to 3 of copper to 1 of 
tin, that all the alloys of that kind are technically called bell- 
metal, whatever purpose they may be used for; just as the 
softer alloys of 8 or 10 to 1 are called gun-metal; and the 
harder ard more brittle alloy of 2 to 1 is called speculum-metal, 
But you may wish to know whether it has been clearly ascertained 
that there is no other metal or alloy which would answer better 
or equally well and cheaper. The only ones that have been sug- 
gested, are aluminium, either pure er alloyed with coppers 
cast steel; the iron and tin alloy, called union-metal; and per- 
haps we may add, glass. The first is, of course, out of the 
question at present, as it is about fifty times as dear ‘as osp- 

r, even reckoning by bulk, and much more by weight. : 

ave not heard any large steel bells myself, but I have met with 
scarcely anybody who has, and does not condemn them as 
and disagreeable, and having im fact nothing to recommend them 
except their cheapness; and, as I said before, nothing can be more 
absurd than to spend money in buying cheap and bad luxuries. 
Much the same may be said of the iron and tin alloy, called 
union-metal, of which there was a large bell in the Exhibition of 
1851. It was said by Mr. Stirling, the patentee of that manu- 
facture (though I understand the same alloy is described by Rin- 
man, in 1784), that it did not answer to make bells of it with the 
sound-bow thicker than the waist, as usual; and if such bells are 
worse than the thin ones of that composition, I can only say 
must be very bad indeed. I have seen also some cheap bells, evi- 
dently composed chiefly of iron, but I do not know what else, 
and they are much worse bene the gs mig It > 
hardly necessary to say mu glass, because its eness 
pate to disqualify it for use in bells: but besides that, the 
sound is very weak, compared with a bell-metal bell of the same 
size, or even the same weight, and of course much smaller. 
is another metal, which you will probably expect me to notice 
as a desirable ingredient in bells, that issilver. All that I have 
to say of it is, that it is a purely poetical and not a chemical in- 
gredient of any known bell-metal ; and that there is no founda- 


tion whatever for the vulgar notion that it was used in old_ 


id 
nor the least reason to believe that it would do T 
)pened to hear of an instence where it had eaten 5 espa 


man who had put his own silver into the 


ah she helliouaiog, 
I wrote to him to te . 


uire about i 
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interest in this subject, has cast several other small bells, by wa 

of'trying the effect of different alloys, besides the iron and tin 
just now mentioned. Here is one of iron 95, and antimony 5. 
The effect is not very different from that of iron and tin of the 
same proportions, and clearly not so good as copper and tin; and 
[should mention that antimony is generally considered to pro- 
duce an analogous effect to tin in alloys, but always to the detri- 
ment of the metal in point of tenacity and strength. Again, 
here is a bell of'a very singular composition, copper 88.65, and 
hosphorus 11.35. It makes a very hard compound, and capa- 
bie of a fine polish, but more brittle than bell-metal, and infe- 
rior in sound even to the iron alloys. Copper 90.14, and alumi- 
nium 9.86, which makes the aluminium bear about the same pro- 
rtion in bulk as the tin usually does, seemed much more 
promising. The alloy exceeds any bell-metal in strength and 
toughness, and polishes like gold; and as was mentioned in the 
lecture here on aluminium last year, it is superior to everything 
except gol and platinum in its resistance to the tarnishing effects 
of the air. This alloy would probably be an excellent material for 
watch-wheels, the rveds of organ-pipes, and a multitude of other 
things for which brass is now used—a far weaker and more easily 
corroded metal, but as yet much cheaper. But for all this, it 
will not stand for a moment against the old copper and tin alloys 
for bells ; in fact, it is clearly the worst of all that we have yet 
tried. Here is also a brass modei for casting bells, which is, of 
course, a brass bell itself. and that is better than the phosphorus 
and aluminium. alloys, though infericr to bell-metal. (These 
were all exhibited ) So much for the compound metals that 
have: been tried as.a substitute for bell-metal. But we have now, 
through the kindness of M. Ste. Claire Deville, of Paris, who 
exhibited the mode of making aluminium here last year, the 
opportunity of realizing the anticipation then formed, from the 
sonorousness of a bar of aluminium hung by a string, and struck. 
He has taken great pains in casting a bell of this metal, from a 
drawing of our Westminster bell, reduced to six inches diameter. 
He has also turned the surface, which improves the sound of 
small bells, where the small unevenness of casting bear a sensible 
proportion to the thickness of the metal, and, in fact, has done 
everything to produce as perfect an aluminium bell as possible, 
though at its present price it can hardly be regarded as more 
than a curiosity, But now for the great question of its sound. 
Iam afraid [ringing it] that it must be nounced to exceed’ all 
the others in badness, as much as it does in cost. I cannot say I am 
much surprised: indeed you may sec in the book I have referred 
to, that I did not expect it to be so successful as.a bell, any more 
than silver, merely because a bar of it will ring. But it was well 
worth while to try the experiment, and settle it. Still the 
question remains, what are the best proportions for the copper 
and tin alloy, which we are now quite sure, in some proportions, 
will give the strongest, clearest, and best sound possible ? They 
have varied from something less than 3 to something more than 4 
of copper to 1 of tin, even disregarding the bad bells of modern 
times, some of which contain no more than 10 per cent. of tin 
instead of from 3th to 3th, and no less than 10 per cent. of zinc, 
lead, and iron adulteraticn, as you may see in Ure’s Dictionary, and 
other bo ks. Without going through the: details of the various 
experiments, it will be sufficient to say that we found by trial, 
what seemed probable enough before trial, that the best metal 
for this purpose is that which has the highest specific gravity of 
all'the mixtures of copper and tin. It is clear, however, that, 
the copper now smelted wil! not carry so much tin as the old 
did copper without making the alloy too brittle to be safely used. 
You will see from the table of analyses, which I shall give pre- 
séntly, that the Westmmster bell contains less tin and entimony 
ne a e , than —— belts of York Minster, 

& great ss tin in proportion to the the than 
the famous bell of Rouen, whieh was broken up and melted into 
‘cannon in the first French revolution, and of which it is worth 
while to mention that it appears to have been commonly called 
the silver bell, though the analysis shows it had nst.a trace of 
silver in it. We found that the 3.to 1 alloy, even melted twiee 
oyer, had a conchoidul fracture like glass, and was very much 
ae brittle than 22 to 7 twice melted, or 7 te 2 ofce melted; 


¢ 
bf 


‘twiee melted; or, reducing it for convenience of i 
the tin is 24.1 of the alloy (not of the co 


of the analysis of the bell when cast. This may 











accordingly, the metal used for the Westminster bells is: 22 


seem extraordinary, because it is well known that the tin wastes 
more in melting than the copper; but no doubt the explanation 
of it is, that the antimony which comes out with the tin in the 
analysis, goes in with the copper in the composition, unless special 
means are taken to eliminate it, which is not worth while, as 
antimony produces the same kind of effect as the tin, and a little 
of it does no harm; as we know from intentionally putting some 
into a small bell, though it is an inferior metal to tin both for 
bells and organ-pipes, in which I understand it is frequently sub- 
stituted to stiffen the lead, because the English organ-builders 
will not use as much tin as the old ones did, and the German 
ones still do. This 22 to 7 mixture, or even 34 to 1, which is 
probably the best proportion to use for bells made at one meltin 
is a much ‘higher’ metal, as they call it, than the modern bell- 
founders, either English or French, generally use, As there is no 
great difference in the price of the two metals, the reason why they 
prefer the lower quantity of tin is, that it makes the bells softer, 
and therefore easier to cut for turning, which is obviously a very 
insuflicient reason. I advise aeieyhon who makes a contract for 
bells, to stipulate that they shall be rejected if they are found on 
analysis to contain less than 22, or at any rate 21, per cent, of 
tin, or more than 2 per cent. of anything but copper and tin. 


Analysis of several Bell-metals. 














g York. | Lincoln.| Westminster, 
a j Old Peal.} 1610. | Top. | Bottom, 
Copper .. .. «- oo «+ | TL. | 72.4] 72.76 74.7 75,31 75.07 
Tin (with Antimony) .. | 26. 24.2] 25.39 23.11 24. 37 24.7 
i errr mae ob © omer 33 -09 lh 18 
Zine 1.8} 1. se traces ee ae 
Lead .. oe an 4 1.77 1.16 traces | traces 
Nickel .. .. ‘ 85 58 «e ped 

le 8.78 8, 84 8. 
BpecifioGravity.. .. .. | .. | .. | {78 | &78 | Sear) ae 























The founders were afraid that by insisting on so much tin I 
should make the bell too brittle. I was satisfied that if they 
cast it properly it would not be so; and I shall now give some 
proofs of that. The first is, that the bell has now been rung 
frequently with @ clapper from two to three times as heavy im 
rtion to the bell as ali the cther large beus in Pugtand, and 
pulled sometimes by as many as ten men. Secondly, I havea 
piece of the bell, or rather of one of the runners at the top, 
which is always the least dense and the weakest part of the cast- 
ing, about 2 inches square, and .6-inch thick. I tried to break it 
in two with a 4-lb. hammer on an anvil, both with and without 
the intervention of a cold chisel, and I tried in vain; whereas a 
piece of the Doncaster bell-metal, cast in 1835, which was exuctly 
twice as thick, and therefore ought to have been four times as 
strong, broke quite easily under the first blow of the hammer, 
although it is at the same time softer, but of less specific gravity 
by something like 12 per cent., and visibly porous. In fact, the 
metal of this bell is superior in this very important point of spe- 
cific gravity to any elh-anctel that I have examined, or hive 
found any account of, and to the highest specific gravity which 
is given in any of the books for the densest alloy of copper and 
tin. The aly exception to this remark is that, according to my 
weighing, the specific eo of some small clock-bells, made by 
a man of the name of Drury (who is now either dead or retired 
from business), was exactly the same as this, if not a little higher. 
But I do not profess to have done it with the same nicety as the 
bits of metal in this table (except the two first, which are taken 
from # book) were no doubt weighed with by Dr. Percy and Mr. 
Dick, at the Geological Museum, where also the analyses of this 
and the old Lincoln and York bells were made. And it is re- 
markable that there are no small clock-bells to be got*now equal 
either in density or quality to those of Drury’s, who is believed 
to have had some secret mode of making them, as they contain 
nothing but the usual metals. It ought therefore to be made 
another condition with the bellfounder, that the specific — 
of bis bells should not be less than 8.7 ; —_ observe, 


xcept the metal of the Doncaster of 1835, which 
Seen anaer ont Siesta oak pad oe 
though the new peal was a heavier one. 





a wp eae which you see is very nearly thé same | 
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Opera, 


PRINCESS'S.—// Barbiere has been the lion here of the week. 
In this opera Rossini made his débdt in England, and hence it 
possesses the additional interest of having given the first impetus 
in this country to that singular mania by which this remarkable 
personage has fairly overrun musical Europe for the last forty 
years. Like the performance of Haydn's symphonies at Salomon’s 
concerts in the year 179], it deserves to be recorded in musical 
chronology as one of those pivots or turning points in the art, by 
which it received a progressive impulse to be felt as long as music 
itself shall exist. Rossini’s genius is eminently popular, and it is 
no paradox to say that had his powers been greater, their effect 
would have been less. J/ Barbiere is considered to be the best of 
its author’s early operas; that is of those which he wrote before 
his style became Germanised. The work, however, is an uneven 
one, alternately pleasing and disappointing the hearer. The 
beauty, fertility, and variety of its melodies and themes few will 
dispute; but in working them through the varied phases of dra- 
matic situation and passion, he fails as often as he succeeds 
Signor Dragone, the débutante whom we noticed in our last, was 
the Figaro. This gentleman’s voice appears to be a high barytone, 
the upper notes of which are the best. The eternal ‘‘ Largo al 
factotum,”’ the one vocal display for Figaro, was irreproachable, 
and for the histrionie part of the business, after the numberless 
Figaros with which we have been deluged for the last quarter of 
a century, he must be a genius indeed who could impart anything 
like variety or freshness to the character, and so Signor Dragone’s 
acting was founded on the received traditions of the part—bustling, 
ready-witted, and full of self-conceited vivacity. A little less 
redundancy of gesticulation would have been an improvement. 
We may add, for the information of our fair readers, that nature 
has been personally bountiful to this gentleman by bestowing on 


him a good pair of legs, and that he has shown his gratitude for, 


the gift by making himself a good dancer: has he been a votary 
of Terpsichore in his noviciate? The performers were most of 
them so very imperfect in the verbal portion of their parts, that 
the voice of the prompter was distinctly heard throughout the 
evening, delivering each morsel of dialogue respectively to the 
performers, who repeated it like puppets, exciting first the 
laughter and anon the disapprobation of the audience. This was a 
fault, and, if it is to be attributed to the well-known contemptuous 
indifference of those ladies and gentlemen for ‘‘ cheap audiences,”’ 
‘*low people,’’ and ‘*shopocracies,’’ deserves, and, we trust, will 
receive, the sharpest reprehension. 





Gheatnical. 
sie 
PRINCESS’S.—The following were Mr. Charles Kean’s parting 
words on the closing night of his theatrical season. 


‘* Ladies and Gentlemen,—Our closing night having arrived, it 
becomes my agreable duty to thank you very sincerely for one of 
the most successful seasons of my management —a success emana- 
ting, with a single exception, from the revival of the works of 
Shakspeare. The nightly crowds which have thronged this theatre 
sufficiently indicate that we do not now close from any diminution 
of attraction, but simply because, after an almost uninterrupted 
campaign of two years, Mrs. Kean and myself feel the necessity 
of a few weeks’ cessation from such incessant labour of body and 
mind. On the 12th of October we hope to welcome you here to 
a redecorated theatre, after which date we anticipate little, if 
indeed any, further repose until the conclusion of my managerial 
career. In the mesntime, I shall exert my utmost power to 
promote what I believe to be the best interests of the drama, and 
thereby merit a continuance of that favour hitherto so liberally 


pracy upon my efforts by my truest and steadiest friend—the 
public. 


The following remarks, in support of what we have already said 
on the subject, are from the Sunday J'imes. 

«In the Zempest, Mr. Kean has left remarkable proof that the 
poetic plays of Shakspeare are not always susceptible of the 
elaborate adornments with which the lessee of this theatre en- 
deavoured to render them attractive to the public. In the bis- 
toric plays of the English dramatist, we do not find fault with 
this attention to the minutia of the scene. The representation 





of an historical event on the stage, should be as close a repro- 
duction of it as the skill of the manager and the resources of the 
theatre will permit ; and it is no disparagement to poet or actor, 
that in ail that relates to facts, whether of decorations, costumes, 
or architecture, the utmost fidelity should be observed; but 
where the play is purely imaginative and poetical, we consider 
all attempts to realise that which was never intended to be 
brought materially before us, a grand mistake on the part of the 
management. Due praise must, however, be conceded to Mr, 
Kean for his extraordinary industry and laborious research, no 
less than for his liberal outlay in producing these gorgeous dra- 
matic spectacles.”’ 








Cheatues, 


PRICES, TIME OF COMMENCEMENT, &c. 

AvrELPui.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 2g,5 
Gallery, 1s. Half-price at nine o’clock, Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

AstLry’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit, 2s.; Gallery, ls.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. Box-office open from 11 to 4. 

Drury Lane.—Boxes, 2s. 6d., and Is. 6d.; Galleries, 6d.; Pit and 
Promenade, 1s.—Doors open at half-past 7, commence at 8, 

Haymarket.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Lower Gallery, 1s; Upper Gallery, 
6d. Second Price—Dress Circle, 3s.; Upper Boxes, 2s.; Pit, 1s,; 
Lower Gallery, 1s. Private Boxes, Two Guineas and One Guinea 
and a-half each, A Double Box on the Second Tier, capable of 
holding Twelve Persons, with a furnished Ante-Room attached, can be 
obtained at the Box-office. price Five Guineas. Doors open at half- 
past 6, commence at 7.—Second Price at 9 o clock. 

Otymric.—The Box-office open from 11 till 5 o’clock. Stalls, 5s,; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 

SapLER’s WELLS.—Boxes, 2s, and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s, ; Boxes, 2s, ; Pit, 1s. Half-price at 9. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7. 

SranpArp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s.; Private Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. 


Doors open at 6. 
commence at half-past. Half-price at half-past 8. 








Provingial. 
—_——9—— 
ADARE.—We have received the following letter concerning the 
start of a choral society in the West of Ireland, and are very 


happy to make it public, wishing the association all possible: 
success :— 


Dear Srr,—I have the pleasure to inform you that a “ choral 
society ” has been formed here, since the appointment of Mr. O’Dono- 
ghue as organist to our parish church, and that it has for its object the. 
cultivation of secular and sacred music ; and, from what I see of Mr. 
O’Donoghue’s zeal and ability, and the punctual attendance of the mem- 
bers—who number thirty already—I have every hope that our society 
will be fit to bring forward some of our best music, The Countess of 
Dunraven has kindly allowed her name to appear as our patroness, and 
has intimated to the conductor that she will present to the society 

ianoforte and music. I may mention that the Countess of Dunraven 
is one of the first musicians of the day. > 

The Rev. Henry H. Jones, the minister of this parish, is our chair- 
man, and is loved by every person here ; F. Maunsell, Esq., is our vice- 
chairman ; Mr. Colvin is treasurer and secretary ; and Mr, O'Donoghue, 
conductor, Yours fai me 

ER. 
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BOSTON.— Arrangements are made for the ‘‘ popular concerts ”’ 
of the ensuing season. The first is fixed tor the 30th inst., when 
Madame Rudersdorff, Madame Amadei, Mr. C. Braham, Mr. 
Thomas, Signor Randegger, and Herr Molique will appear. 

BRISTOL.—Operatic performances have been given by Mr. Chute 
at the Theatre Royal, the performers consisting of Mr. Lumley’s 
troupe. La Traviata, La Figlia, and a scene from Lucia were 
represented. 

uring the week Mr. Leigh Murray has appeared at this 
theatre. , 

The second and last flower-show of the season took place at the 
Clifton Zoological Gardens on the 20th ult. The weather was 
magnificent, the company brilliant, and the heat intense and 
uncompromising. Three of the members of the band of the 
Royal Horse Guards Blue positively fainted, the orchestral plat- 
form being in a rather exposed position, The ‘ zoological’’ part 
of the gardens being shady, the animals commanded a good deal 
of attention. According to the Bristol Mirror, ‘*the meek bear, 
the cowed lion, and the affable tiger had quite a levee, and 
acknowledged the sense of the obligation by an occasional roar. 
The white bear, too, was a most popular water-fowl,’’ &c. 

BRADFORD.—Tue Sr. Grorcr’s Hart Company.—Before the 
great musical festival of the Bradford St. George’s Hall, held 
last year, this company were in great pecuniary difficulties. It 
was hoped that the fcstival would result in such a profit as would 
clear off the debts that had been incurred, and leave the company 
free of the incubus. These hopes are altogether disappointed. 
As an ultimate resort it was determined to appeal to the public, 
and preference shares to the amount of 16,000/., to cover liabilities 
and to place the undertaking in a satisfactory position, were ad- 
vertised. For some time there was not much response, but at 
length, it appears, the appeal will in the end be listened to and 
fully met. Up to this time 12,000/. has been raised, and there is 
little doubt that the rest will be forthcoming. It reflects credit 
on the town of Bradford that it should be so, inasmuch as the 
company, although of the nature of a joint-stock undertaking, 
was not formed with a view to profit, but simply with the inten- 
tion of providing high-class recreation for the people. 

CAMBRIDGE.—A *‘ limited’’ company have advertised for plans, 
&e., of a building, to contain a large music-hall, and other public 
rooms and offices. The price fixed is 70002. 

GLASGOW.—The Polytechnic Institution was totally destroyed 
by fire on Wednesday morning. The damage to stock and pro- 
perty will amount to upwards of 20,000/., and among the articles 

estroyed was the first steam-engine constructed by James Watt. 

GRANTHAM.— On the 21st ult. the ‘‘ Cricket-club’’ concert was 
given at the Corn-exchange Hall, which was fashionably and fully 
attended. Miss Annie De Lara, of London, who has lately been 
married to Mr. Lawrence, of Grantham, was one of the vocalists. 
Miss Theresa Jefferys was the other songstress, and was warmly 
received by the Grantham public. Mr. Fourness Rolfe, Mr. 
Hamilton Braham, and Mr. W. Buck gave vocal assistance, and 
Mr. Birch played a brace of solos on the concertina. 

LIVERPOOL.—On Friday night (yesterday week), Mr. Charles 
Mathews, who on Saturday took his departure in the royal mail 
steamer Asia for New York, gave a farewell performance at the 
Royal Amphitheatre. Every part of the house was crowded to 
inconvenience. 

Mr. Charles Mathews, when the cheering at the fall of the 
curtain had somewhat subsided, advanced to the foot-lights, and 
in the course of a brief address, said—‘* I made my first appearance 
in Liverpool more than fifty years ago. (Oh, oh.) Pardon me, 
I don’t mean to say a public ig cmon though doubtless I made 
myself heard. (Laughter.) I happened to be born in Basnett- 
street, within a few doors of this theatre; so that in pride of 
birth, and in the feelings that still link me to you, I am actually 
a Dickey Sam. (Cheering.) Ladies and gentlemen, really I have 
nothing to say. (Laughter) I think that, as we have over and 
over again laughed together for so many years, it would not be 
right to try to make you cry at parting. I yet hope to make you 
laugh once more on my return. In all my troubles, and they 
have not been few, I have been aecustomed to come for hope and 
sympathy to the public. About twenty years ago I made my 


first false step in life. I took the Covent-garden Theatre, and 
the —— have hung a millstone round my neck, which I 
never co 


d get rid of since. My fair f has been 
somewhat tarnished. ; os; I kn " 


pames, 





into difliculties—then getting out of them, and then creating new 


ones. I assure you that this is anerror. (Cheers.) It reminds 
me of the story of the nigger, who, when his master said to hin— 
‘What! drunk again, you rascal?’—replied, ‘No, no, niassa, 
not drunk again—same drunk—same drunk.” (Cheers and 
laughter.) Well, so it is with me. Change the names— change 
the places—change the circumstances, it was still the same in- 
volvement—the one difficulty extending through time; the fire 
was never so completely extinguished that some few sparks did 
not remain to rekindle the pile. But I am now going to try if 
the broad waters of the Atlantic will not quench them for ever. 
(Cheers.) I have now to take my leave, and if my adventure 
prove successful, I shall, I hope, come back to make you lsugh 
again; if not, I may come to laugh at my own folly, and to 
arrive at the conclusion that nothing shall cover my misery but a 
few Spades full of earth on the top of my head. (Ilear, hear.) 
Most respectfully and gratefully, and I may add, hopefully, L bid 
you farewell.” 

Mr. Charles Mathews then retire’, amidst vociferous cheering. 
MANCHESTER.— Within the last few weeks Manchester has 
enjoyed a good share of operatic performances, given by the 
troupe belonging to Her Majesty's Theatre and the company from 
the Tivectaib. Both series attracted fashionable audiences, and 
created a favourable impression both as regards the selections 
given and the artistic rendering of the same. Piccolomini’s 
acting in Za Traviata won the admiration of all, and the Leonora 
(11 Trovatore) of Madame Bosio was even more praiseworthy, as 
it combined good acting with artistic singing. Besides the above- 
mentioned operas, Fra Diavolo, / Puritani, Il Barbiere, Don 
Giovanni, and La Figlia del Reggimento were included in the 
répertoire. 

The English opera company have taken possession of the boards 
during this week; Lucy Escott is the prima donna, and Mr, 
Tully the conductor. 

Mr. E. J. Hopkins, from the Temple Church, gave an organ 
performance at the Exhibition on Friday, the 28th ult. His 
masterly playing attracted great attention. Mr. G. N. Garrett 
has’ been performing on the organ three successive days this week. 

Charles Hallé announces a pianoforte recital, to be on the 16th 
inst., at the Town Hall. 

PETERBOROUGH.—A concert was given under the direction of 
Mr. Thacker on the 19th ult. The vocalists were Madame 
Marcolini, Signor Monari, Signor Solieri, and Signor Giubilei, 
with Signor Biletta as accompanist. The attendance was by no 
means in just proportion to the merits of the entertainment. 





ORGAN. 
—_—0— 
The following is a description of an organ built by Bishop and 
Starr, and now in course of erection in a church at Yarmouth. 


Great ORGAN, CC to F. 

















Open dia Mss es os oe 16 feet. | Principal 4 feet. 
pees iapason, bass .. .. 8 , Flute . 4 » 
Bel giapeoee (C), bass grooved Twelfth 4. 

into stop diapason.. .. 8 » Fifteenth .. 0 «. .+) + | ae 
Clarabella (C*).. .. «6 «© 8 » Sesquialtera (3 ranks.) 
Rohr flute (C0)... «2 «+ «© 8 » Trumpe® .. «+ e+ oe eo 

SwELt, C to F.—Keys to CC, 
Open diapason, bass .. .. 8 feet. | Principal .. .. «. 4 feet 
Stopped diapason, bass .. 8 Cornet (3 ranks.) 
Flute metallicus  .. .. Pe Cornopean .. ee 8 » 
Open diapason .. zm 
Pepat, CCC to EB, 
Open diapason, WOOd ...sesseeeeeseee 16 feet 
CouPrLERs. 
Swell to great | Great to pedal. 
Four composition pedals. 


We tried this organ, in nearly a complete condition, on Satur- 
day last. At first we were inclined to the opinion that the voicing 
of the majority of the stops was of too bold a character, even 
making allowance for trial in the factory, but we find that the 
Yarmouth Church is very large and lofty, so there is no doubt 
that when the is there erected and tried, there will be no 
superabundance of “ point,’’ and the importance of voicing an 
instrument, with due re to the which its tones are ex- 





opinion is that I am a 


No, no.) Oh, yes; I know the existing 
oughtless fellow, who is eternally getting 





pected to fill, will be duly recognized. The swell is, as it should 
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be in such a case, exceedingly powerful, and would admit of a 
bolder reed than the cornopeau—a name which appears to be given 
to a reed of mellower and milder tone than the trumpet or horn— 
for the cornet is particularly brilliant, and the cornopean can 
scarcely be said to cover it. Such organists as have a predilection 
for mixture work may not consider this a fault; and, even if the 
proceeding were one of acknowledged culpability, the builders 
certainly cannot be blamed in this instance, for a preponderance 
—or, at least, a very tidy share—of mixture was stipulated for, 
either by the Yarmouth organist, or some party who had aloud 
voice in the matter. 

There being no oboe or other soft reed, it was quite right to 
insert one of moderate tone. Anything to completely cover the 
stipu.ated cornet would have heen too noisy for aught but the 
full swell, so that the voicing of this cornopean we really consider 
commendable, It can at sny future period be rendered more 
powerful, and as the swell organ is prep»ted for the reception of 
an oboe, this plan will surely be adopted simultaneously with the 
addition of the soft reed. 

The ‘flute metallicus’’—why not the ‘ metallic flute’’?—is 
a stop which claims especial mention. Unlike the original, it is 
a good reais stop. It possesses great body of tone, yet is so 
limited in scale that the diameter of the tenor € is the same as 
the middle C of the ordinary pipe, which is a great consideration 
where space is limited. The tuning (not by the old system. of ears) 
is effected without difficulty, and the vibrations, from the absence 
of ears, are more just. Organ builders have few greater diffi- 
culties to contend with than want of space, and, for this reason 
alone, there is no doubt that the ‘flute metallicus’’ is entitled to 
consideration, while its patts of tone will probably lead to its 
superseding the stopped diapason. 

n large organs it might be used with advantage in addition to 
a stupped diapason of wood or metal, since it possesses a. suffi- 
ciently distinct character to admit of its being added to the 8-feet 
work. Much attention bas been devoted of late years to the 


development of the wnison of the organ. Octave stops, mixtures, 
and doubles have been plentifully introduced, till a full organ 
was all growl, scream, and screech, Objections were, very 
naturally and properly, raised to Growl and Co., and an augmen- 


tation of the 8-ieet register was tried ; but this increase was 
not effected with sufficient regard to variety, and two open 
diapasons, while adding in some degree to the body of tone 
of the organ, were found to be somehow or other unsatisfac- 
tory, and it is only quite recently that our English builders 
have admitted the expediency of varying the character of 
various stops which represent the same pitch. We have only 
to mention the clarabella, viol di gamba, dulciana, keraulophon, 
flute (8-feet), stopped ree arg german flute, open diapason, and 
bell diapason, to show what a quantity of 8-feet work may now 
be introduced into one manual without the builder being open to 
the charge of newfanylement. The smaller the organ, the greater 
the importance of variety in any particular register. On the 
lower manual of this organ for Yarmouth we find a satisfactory 
amount of unison flue work. The open diapason,, bell diapason, 
clarabella, and rohr flute, are of pertectly distinet character, and 
the lutter three can be coupled to various stops in the swell with 
the happiest effect. _W. have one fault to find, and. that is that a 
dulciana is absent. We look upon this stop as essential, since, in 
an organ with only two manuals, there should be two or three 
stops to answer the pu of a choit organ, anda dulciana is 
invariably No. 1 in the third manual. The bell diapason, though 
of viol di gamba quality, is too powerful for the generality ot 
‘chvir’’ effects; indeed, it adds much to the power of its 
friends on the great organ, To expect a stop to be both loud 
and soft would be as nonsensical as—to use the words of Dr. 
Johnson--to hope to secure a door by bolting it with a 
boiled carrot. It is quite evident that the funds would not 
admit of the dulciana introduetion, since we find the career of 
the pedal organ cut short at G, though the pedal keys run to the 
orthodox extent of 24 octaves. This amputation of an important 
branch of the instrument will, of course, be duly repented, and! 
corrected by order of the Yarmouth authorities. So soon. as 
their funds and inclinations are favourable, we would counsel the 
— of the ge gnc onee oboe, the addition of a dulciana 
to the great organ, the completion of the nt pedal stop, and’ 
the companionship of a trombone, if practicable, and a special in- 
vitation to ourselves to go and hear it. esl 

Tn this. organ is a for the first time, a new description of 


llet for the bellows, which the builders believe will not be 
Fable to derangement from damp, &c. 

The case, which is of oak, french-polished; with gilt spain 
pipes, has. a remarkably chaste front. The carving, which is from 
the solid wood, is confined to the upper pertion. 








FULL ORGAN WITH ORCHESTRA. 

Some little time ago, a correspondent requested to know what 
direction Mendelssohn had given with regard to the omission of 
harmonic stops, when the organ was employed in corroboration 
of the orchestra. Inasmuch as the ‘‘ organ parts’”’ which Men- 
delssho. wrote do not form part of our musical library, we wrote 
toa very eminent organist on the subject, though our own con- 
victions as to the employment of such stops when the organ ig 
used, with the orchestra, have been, we consider, pretty forcibly 
expressed, in this journal. This was the reply :— 

‘« Tf you will consult the organ parts to the * Lobgesang’ and 
‘Israel in Egypt,’ you will perceive that Mendelssohn ih 
prescribes for a ‘fortissimo* of the organ, (in conjunction with the 
orchestra) ‘ Volle Orgel, Ohe Mixtur.’ 

Any person who would use the mixture stops. of an organ, with 
the orchestra, ought to be looked upon as a dangerous madman, 
and immediately taken to a place of safety.” 





Reviews. 
—o— 
Tue Canricues, Arnanastan Creep, &c.: pointed for chanting 
by Jonn Seweit. (Rowley, Bridgnorth.) 

That Mr. Sewell does not aim at a wide dissemination of his 
views on the subject of ‘‘pointing’’ is evidenced by the fact of 
his little work being localized: had he any notion that his system 
would supersede those previously in. vogue, he would have placed 
his canticles under the wing of a London publisher. It appears 
that they have been printed for the especial use of the parishioners 
of St. Leonard’s, Bridgnorth, so Mr. Sewell. claims our respect 
for his modesty at all events. He might with gs grace have 
made an effort for the general adoption ot his work, for his point 
ing is tolerably consistent, and is therefore on a par with many 
systems that we have ever met. with, while it is decidedly 8 
rior to some, but the views of organists with regard to chanting 
differ so exceedingly, that we do not expect, during our lifetime, 
to see any system universally adopted. Even the comprehensive, 
Psalter, &c., of Dr. Stephen Elvey, which was published last 

ear, with the intention of prescribing some settled plan of chant- 
ing in cathedrals, is a comparstive failure. We have, since the. 
publication of that book, heard the ordinary service at St. George's 
Chapel, Windsor,--where it has been. advertised that the new 
Psalter was adopted,—and: certainly the books are there, 
lying upon the desk, and perchance open, but the choristers 
“point’’ the psalms their own way, and, so fur at least as St, 
George's Chapel is concerned, Dr. Stephen Elvey’s Psaltcr might 
as a remain. unpublished. eX ‘ 

We can congratulate the good parishioners of St. Leonard's, 
Bridgnorth, inden an organist so enthusiastic as'ty draw up & 
neat edition of the Canticles, &c.; and we may go..so far as to 
direct the attention of organists in general to this system of Mr. 
Sewell’s, as being consistent_and moderate. The ususl form of 
printing has been followed, In pointing the chants, the syllables, 
to be given to the chanting-notes are printed in ordinary types 
and those to the singing notes in italics; the single bar-lines pr 
tioning the syllables for each note, the double bur-lines m fl 
the end of each section of the chant, Suggestions as to the lou 
or soft singing of particular verses are provided by the usual let 
ters f orp. In the short preface to work, a line is q “ 
with the division of which we dis»gree. It is part of a verse 
the Deus Misereatur ;—‘* That Thy way may be | bnowen.| eons, 
earth :’’|| Some slight stress in this case would necessarily | 
on the first syllable of “upon,”’ which unpleasant effect might 
have been avoided by joining-that syllable to the word ‘‘ known. 

are other verses to. which we object, but if —_ —_ to 
specify these, alt-sit they are not very numerous, We 
publish a Musical Gazette pointing" of the Canticles. at once 
and. as we, in reviewing, desire to comment openly and candidly 
upon the writi of others rather than to thrust forward our.own. 
views, this: saat be decidedly indiscreet. 
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«Sone or THE Witp Ber.”’ By W. T. Bevoner. (Cocks & Co.) 
Compass, C to F. 

From grave to gay. What can be merrier than a wild bee ? 
The bare thought of his hummery makes us long for Green, 
Meadows, and Co. No humming in London, except from hum- 
ming tops and humming ale, and the hum oi the great busy city, 
instead of the little busy bee. Mr. Belcher’s sung is neat and 
unpretending, and tolerably lively. We are disappointed at not 
finding anything buzzy or hummy about it. The composer 
appears to have quite talent enough for the manufacture of a 
characteristic accompaniment, but has not put forth his resources. 


, 


‘Tus Summer Brexzs.”’ By W. T. Batcuer. (D' Almaine.) 
Compass, E to F. 

Simplicity itself, and none the worse for being simple, Mr. 
Belcher. The words, by C. G. Dunn, are so particularly ridicu- 
lous, that we print them as a caution :— 

“ Falling down lightly, 

Comes the sweet breeze ; 
Dancing so sprightly 

On the green trees. 
Brisk as a fairy, 

Pleasant and gay, 
Delicious and airy, 

This summer day.” 


Tn this first stanza we find that a ‘‘ breeze” is ‘‘airy,”’ and 
that ‘*sprightly ’’ is an adverb. C.G. Dunn must surely indulge 
in the popular schoolboy belief that every word ending in ‘ly’’ 
is that part of speech. We once knew a boy that insisted upon 
Emily being.an adverb. But we are forgetting the poem :— 

“Music unbroken, 
Made by the breeze, 
Brings us a token, 
Of a sweet ease ! 
Murmurs and whispers 
Everywhere start, 
Like secret. vespers 
Born in the heart.” 


To speak mildly, stanza 2 is unintelligible. 
“ Mild summer breezes 
Cooling the moon, 
The calm spirit pleases 
With their quaint tune ; 
Singing to slumber 
Gently and sweet, 
me number 
Of mem’ry complete.” 
_, We were not aware that the moon ever required cooling, and 
if she did, we very much doubt if the process could be accom- 
plished by the mild summer breezes which pleases the calm spirit. 
And so they sing ‘‘ sweet ;’’ do they indeed ! 
Quit we the entomological-and etymological for the piscatorial. 





‘* Tue Fisuerman’s Wirs.”” By G. B. ALLEN. 
(Cramer and Co.) 
Compass, D to F sharp. 

A very simple and pleasing ballad, constructed with the care 
and taste which might be expected by all those who have read 
our notices of Mr. n's music. In four short verses, of eight 
bars each, we are told of the fisherman’s departure, the fall of 
twilight, the grief of his wife-at his prolonged absence, and the 





**Goop Brg!’ By C. J. Hararrr. (Chappell.) 
Compass, E to F sharp. 

A very charming ballad, composed expressly for Miss Milner, 
who ought to consider herself honoured. We must add a special 
word of praise for the symphonies, which are neat, careful, and 
expressive. 





The review of the ‘‘ Life of Handel’’ will be resumed next week, 








CORRESPONDENCE. 
—-oO— 
THE ORGAN FOR THE TOWN HALL, LEEDS. 
TO TIIW EDITOR OF THE “MUSICAL GAZETTE.” 

Sir,—As one of the eight organ-builders whose plans have beew 
rejected, for those of two professors of music, by the Town hall Com- 
mittee at Leeds, I shall be obliged if you will place the specification 
of the plans chosen and those I sent, in juxtaposition, that the people of 
Leeds and others, especially those conversant with the art of organ- 
building, may see how faithfully the sub-committee have fulfilled the 
trust reposed in them. Before proceeding further, I may as well re- 
mark, that years ago I was told that Messrs, Smart and Spark were 
trying their best to have the management of the whole thing, and that 
no one else had a chance ; but at the close of last year [ was surprised 
by a note from Mr. Alderman Hepper, requesting to know whether, in 
the event of the Town Council offering a premium for plans, I would 
compete ; and I, ‘supposing that there was'a wish on the part of the 
corporation really to award for tlte best plans, in an evil hour consented. 
When the public papers informed me that “ Semper Fidelis” was the 
fortunate competitor, I wrote for the return of my plans, and was told 
that they were quite safe, and, if I had no objection, the Committee 
would like to keep them about a fortnight longer, in fact, until the 
tenders for the organ were received ; and as the advertisement seemed 
to imply a doubt of the possibility of getting a builder to execute the 
plans in all their integrity, I consented to this also, and was one of the 
curious who saw the chosen plans at the Town-hall. Having taken a 
copy of the specification, and such other notes as I thought necessary, I 
compared it with my own, when it became painfully evident either that 
the Pounmittes who recommended the adoption of those furnished by 
“Semper Fidelis” knew nothing about the matter, or that partiality 
had been extensively displayed in their decision. ‘The following, set up 
in such a way as to admit of comparison, will show how great a mistake 
they have made :— 


“SEMPER FIDEBIS,” 
or SMART AND SPARK. 


Four rows of keys, from CC to OC, 61 


“CRESCENDO EB DIMINUENDO,” 
or Henry W101i. 


Four rows of keys, from OC to A, 58 


Notes. Pedals, CCC to F, 30 Notes. Notes. Pedals, CCC to G, 32 Notes. 
Soto ORGAN. 
1. Bourdon ..  ..  e- «- 36 feet. 1. Contra fagotto .. .. .. 16 feet. 
2. pens oe (harmonic to ‘ 2. Fidte harmonique, metal 8 ,, 
ie" ee ee ee 
3. Tyalo (harmonic totenor af % 3 Flate octaviantedo., do... 4 , 
Dan tk te ee we Pr 
. Otta is i. Eee 4. Plageolet do., do. Pe 
& Sepertas Cemneny? ae 2 B. Olarinet, wood .. ss. 8 
6. Oboe, tenor C, 6. Orchestral oboe (original 
invention) .. .» «» 8&8 » 
7. Cor Anglaisand basseon.. 6 ,, 7, Cor Anglais eb: :0igh gg ae 
* areas eo ce pe 0e . S Soa ii. be ge es . Pe 
le clei oe ee ‘ lo m| harmonique .. i‘ 
ese * 3 10, Bassoon (original and imi- 
tative ecu eh te ae ee 
11. Olaribel, open'wood.. «.. 8 » 
12, Vox ica (undulatory) 8 ,, 
13. French horn (original) .. 8 ,, 
Mu, wetuba.. «2 « « & » 
{ SwELL. 


1. Bourdon (wood, closed) .. 16 feet. 1. — diapason (metal 

















open)... «+ «© +e ++ 16 feet. 

dispelment -of sorrow the appearance of his white sail the] 2 0 diapason eal gO og 2. Open di ives en Oa 

next morning. The melody admits of being represented in the| * Stopped diapason eta y 8. Btopped (wood) @ 
minor without altering any of the intervals, and Mr. Allen has Stopped diapason, bass .. “ «ies aula A 

availed himself of this admission in one of the verses. & Harmonie hutoto fa. : " & it harmon eine ‘ " 

VE os Pa gO ps oo ge tole tone Fe 

’ 99. * . . Gemshiorn .. «. +e 1 O 7. Dul oo ve ee os BO 4 

“Oy pe = aa Pano gr te 6 By « Wood flute (wood) wastes 4 a 8. Corno di Se gk H * 

CHAEL JosnpH Kuxng. (Cramer . PREM: sc sc, 0b ee Bigs “ gis. igo Sebi Eg 

: «3 10, Fifteenth .. .. «. of 2» 

A capital teaching mazurka, being tolerably brilliant and showy, | 11; Piccolo (wood) «>< i. 3 f 1.1 Gh agro gat tt: Git 

without containin orn difficulties Whos we say ype is Berlina 12, Ges 1 5 ranks, 

teaching mazurka,"’ we do not mean that a pupil would derive | 14. Contra fagotto .. .. -..16 » $ 14 Contrahautboy.. .. .. 16 » 

‘any extraordii amount of benefit ‘from. its hady, but that it is] 15. Trumpet... -. + 8 » 15. Horn .. os co os oe : - 

a sort of piece which we know teachers are sometimes glad toget| it. orm? 2 a. OE ant te ee 
held of, it a apr someting Go ieee 38. Voxhumanan «4... .. .. 8 , $ 18 Vox humane of Fri- : 

eo to their friend parade. | xo, crerion Cebtbicton aces 

‘The finish ia tether mosh. at see a OR S Sas Pts ie Be 
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SMART AND Sparx. 


GREAT ORGAN. 


FRONT ORGAN. 


1. Double diapason .. .. 16 fect. 
2. Open diapason .. 

3. Gamba .. «eos 

4, Stopped diapason 

6. Octave . «e 8 ec “eo 
6. Wald flute .. 

7. Twelfth... .. 

8. Fifteenth a 
9. Quint mixture, 5 ranks. 
10. 'Tierce mixture, 6 ranks. 
Tl. Trumpet cc oc: co oc B 
12. Clarion .. .. es Teen 


Back ORGAN. 


woes e een 


14. Fldte & pavillon 

15, Viola (to tenor C). 

16. Harmonie flute to fiddle G 
(continued in open wood 
pipes) 06 6h eel On 

2B, Quint: «dss Joes! hss 

16. Octave .: «+ seo. 0s es 

19. Harmonicflute togamut G 

20. Harmonic flute... .. .. 

21, Cyinbal, 6 ranks, 

2. Fourniture, 2 ranks. 

23. Contra-trombone .. .. 16 

BE. TFOMBONS inc. cc..cc 0 8 

25. Harmonic trumpet .. .. 8 

26. Tenor trumpet .. .. .. 4 


CHorr ORGAN. 
? 


_ 


. Sub-dulciana (open metal 
to tenor C, and stopped 
wood to the bottom) . 

. Open diapason .. .. .. 

) Stopped diapason, treble 
\ Stopped diapason, bass } 

Salcional .. ot ite 2) te 

Viol di gamba (to tenor C) 

COOEBNO. 22. 0. 00,08 

Suabe flute (tenor C) 

Harmonie flute .. .. 

TM ypehiels o6)) 005 00) oasies 

Se ere ee 

Ottavina (wood).. .. 

Dulciana mixture, 5 ranks, 

Contra-fagotto (free reed) 16 ,, 

| Rare 


16 feet. 


ts 


o 


eee 
PERrSSenssS 
wreeceeerow © ® 


_ 
wu 


» Clariom wo jeoricce coves 6 


PEDAL ORGAN. 


Compass, CCC to F. 


1, Sub-octave (open metal).. 32 feet. 
2. Contra - bourdon (closed 

wood) get decerein (oun 
3. Open diapason (metal) .. 16 ,, 
4. Open diapason (wood) .. 16 ,, 
5. Violone (wood)... .. .. 
6. Bourdon (wood, closed) .. 16 ,, 
7. Fares (open wood) .. .. 
8. Octave 20 08. 20) \.00 
9 Seormed BROS. ce jepinen 8 4 
10, Twelfth .. 2. 0, oc: .00 6 
Il, Fifteenth .. oc o. »¢ @ » 
12. Mixture, 5 ranks. 
18. Coutra-bombarde .. .. 82 ,, 


14. Bombarde .. .- ., 16 ,, 18. Ophicieide .. .. .. . 16 , 
15. Fagotto (free reed) .. .. 16 ,, 13. Posaune.. .. os «os o« 1, 
16, Clarion PRE Oe en Lee 14, Trumpet (orclarion) .. 8 ,, 
CouPpLERs. 

1. Solo to great organ. $ 1, Solo to great organ. 

2. Great organ to solo. 2. Swell to great organ. 

3. Solo organ, super-octave, 3. Choir to t organ. 

4. Solo organ, sub-octave. 4. Solo to ear organ. 

5. Swell to great, super-octave, 5. Solo to pedals. 

6, Swell to great, unison. 6. Swell to pedals. 

7. Swell to great, sub-octave., 7. Great to pedals. 

8, Swell to choir organ. 8. Choir to pedals: 

9. Choir to great, unison, 9. Great he to swell, by means of 

a 7” 

10, Swell to pedals. 10, : 
11. Great to pedals. 11. ( Provision for octave couplers, if 
12. Choir to pedals, 12. ( necessary. 

18. Full pedals. 13. 


Part of the solo organ to be enclosed 
in a swell-box of the ordinary kind. 


The box of the swell to be 
composed of framir with double 

nels, having a rors of felt be- 
ween them. Horizontal shutters, 
aud of ordinary movement, 
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HENRY WILLIS. 


FRONT ORGAN, 


1. Contra-violone and bour- 
don (wood and metal) 

2. Double diapason (metal 
open) oe ee 

3. Open diapason 

4. Gamba o | Uewiiwe 

5. Stopped diapason .. 

6. 

7 

8. 


32 feet. 


8. Principal .. «2 oe 
. Flute traversiére 

5 velithe .. 520. de. ve 
0. Fifteenth .. .- .j 
10. Fourniture, 5 ranks, 
11. Mixture, 4 ranks. 

12. Trumpet 

13. Clarion oo Os 


— 
wee eRODnDe 


eo 


14 Bourdon .- .. «- « 16 4 
15. Open diapason we .. «« 8 ,, 


16. Quint .. .. oe 
17. Vldte octaviante 


18. Piccolo harmonique.. .. 2 , 


£ 


19. Double trumpet ¢e, ‘on uw 
20. Trombone .- oc « oo Sy 


1. Double dulciana (metal).. 16 feet. 


. Gemshorn .+ «. «- 
. Stopped diapason .. «. 


Duloiana .. ce sc ce 
Keraulophon «se .. o- 
e Spitefiite 2 .o oe an 
. Suabe flute .. «2 16 oe 
. Stopped flute .. .. o 
9 Cremona® .. .e os oe 
10. Orchestral oboe .. ..  «- 
11. Flageolet harmoniqu 

12. Echo cornet, 3 ranks. 

13. Bassoon, original and imi- 


Wwe w PO 
LODOARR ROD © — 


tative Fy 
14. Trumpet .2 1. oo «es S 


oe 


@a 
3 


Compass, CCC to G. 
. Contra-violone (op. metal) 32 feet. 
. Sub-bass (open wood) ees 


1 

2. 

8. Violone (metal) .. .. .. 16 

4. Open diapason (wood) .. 16 ,, 
ee: 


5. Bourdon .. oe si 
6. Great quint.. .. .. «12 , 
7. Violoncello (orig: metal).. 8 ,, 
8. Octave (open wood).. .. 8 ,, 


9. Super-octave «2 «. « 4 » 


10. Mixture, 5 ranks. 
1. Contra-posaune ears ee 


Part of the solo organ to be enclosed 
in a swell-box of the ordinary kind, 
with improved machinery for opening 
and shutting it. 


The box of the swell to be 
double, with its inbervenl spac’ 
filled with sawdust. Vertical shu » 
swinging on steel points, with a move- 
mentequalized by a curious pi 


SMART AND SPARK. 


This portion of the instrument is to 

be supplied by six valves to each note, 

open the principle adopted by Mr. 
ill. 


enews 


Anan 


The manuals to have each applied 
to them a set of pneumatic levers, con- 
structed upon plans shown in the 
drawings. 


10 Pedals over toe-piece. 
1 Swell pedal. 





1. A swell pedal to solo organ. 
2. Tremulant pedal 


eat organ. 
4, Pedal, coupling back great organ 


5. 
i Composition pedals. 
8. 


9. Crescendo pedal. 
10. Diminuendo pedal. 

The combinations produced by the 
four pedals shall be susceptible of 
various changes to be hereafter more 
particularly described. 


1. Clarinet and flute, in octaves, 

2. Oboe and flute, ditto 

8. Clarinet and bassoon, ditto 

4, Clarinet and oboe. 

5. Oboe and bassoon. : 

6. Flute, clarinet, and bassoon, in 
double octaves. ? 

7. Flute, oboe, and bassoon, ditto. 


Solo ae oe 537 
Swell a eo 1513 
Great se ee 2421 
Choir ot ee 1135 
Pedal te ee 600 


6206 





demonstrated. 


spring. All properly 





: 9 
3. Pedal admitting wind to back $ 


with swell clavier, 








HENRY WILLIs. 


PEDAL ORGAN. 


This portion of the instrument js 
to be mupotied by noiseless valves 
some of which overcome the resist. 
ance of the pressure of air, the cylin. 
drical or rolling valve for large pipes 
being patent in England, that for 
the contra-violone in and about the 
front being a clever invention by M. 
Orelle, Paris, also overcoming the re. 
sistance of the pressure of air. There 
is also that glorious invention of the 
Messrs. Claude, whereby every pipe is 
given its own proper quantity and 
pressure of air. 


The manuals to have each applied 
to them a set of pneumatic levers, 
constructed upon plans shown in the 
drawings. 


The pedal organ to have a separate 
and complete set of pneumatic levers 
to each of the three divisions, all com- 
pletely demonstrated on the plans and 
sections. 


13 Pedals over and about the pedals, 
1. Swell pedal. 
2. Solo swell pedal. 
3. Tremulant swell. 


4.) Patent pneumatic combination 
5. | pistons, operating upon the pedal 
6. (and great organs in any required 
7. { changes, and capable of recompo- 
8. | sition, by a most simple process, 
9.) in a few minutes. o 4 

10. The crescendo and diminuendo 


- pedal. 
11. Sforzando pedal. 
12. Tremulant solo. 
13. A double-action pedal for the great 
to pedal coupler. 


Soto ACCESSORY. 


Patent combination pistons im" 
mediately under the keys, for the 
thumbs, producing these or any 
required effects, they being like 
those for the pedal organ, capable 
of instant recomposition. 


PO PO 


} Great organ combination pistons. 
These—like those just’ descrii 
and placed in a similar position— 
are capable of recomposition. 


Sop ee 


“J 
it Swell combination pistons. 


SaPere 


| 
| _ Choir combination pistons. 
1 | These—like those of thesolo,great, 


5. | chai either upon their own 
| por may couplers, which is a fea- 
ture that applies equally to all. 


SuMMARY oF PIPEs. 


Solo oe ye 870 
Swell oo = we ~——« 1508 
Great ée oe =—-:1566 

928 


Choir ee os 
Pedal we oo 576 
5448 


The foregoing is a synopsis of both plans, fairly given. The num- 
bers of pipes a certainty desinat me ; but when itis considered that this 
excess is occasioned by 11 ranks of mixture, amounting to 671 pipes, and 
that the compass of the manuals is three notes more (although two 
notes less in the pedals), the whole excess is considerably more 
than accounted for in small pipes, which (and here is the strong point) 
is one of questionable utility in instruments that must be tuned upon 

ual temperament, No plan of an organ can be considered really good 
where the stops do not extend throughout the entire compass of the 
various claviers without equivocation, and I a to the whole army 
of professional men to bear me out in this t 5 


yet, in the chosen 
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plans, we find several cut in halves to make bass for those that de not go 
throughout. In a grand organ, such as this, are not the following 
features of great importance : — 

1st. A 32-feet open wood stop on the pedal ? 

2nd. A 32-feet posaune of 32-feet length ? 

3rd. A 16-feet perfect metal stop in the swell ? 

4th. A 16-feet perfect metal stop in the choir ? 

Sih. Vox angelica, of two ranks, undulatory ? 

6th. .A 32-feet open metal stop on great organ, the ‘lowest octave 
CCCC to CCC being, for the sake of economy, of closed wood ? Yet in 
the plans chosen we do not find one of these, although they are all pre- 
sent in-mine. I would also call particular attention to the fact, that the 
committee, in the plenitude of their wisdom, have ignored the utility of 
the patent pneumatic combination movement for the hands ; the patent 
equilibrium exhausting, and the throttle-valves for the pneumatic lever, 
the first of which perfects its punctuality and action, and the second 
annihilates all its noise, 

The committee also lose sight of the vital importance of playing the 
pedal organ by means of these quiet pneumatic levers, and they are con- 
tent to trust the movement of the slides io the sole power of pneumatic 
bellows ; the slide is therefore placed out of the reach of the performer. 
I will only say that this is a most precarious system, and one which I 
would on no account adopt, 

The great importance of the pneumatic lever should have called for 
the serious attention of the committee ; yet they have chosen a plan 
which for any length of time cannot answer. The valve is like a 
steam-slide, and made of wood, sliding upon wooden surfaces, with a 
friction-spring to keep it constantly pressing. Any slight warping, 
such as all wood is liable to, and all is over. I, being sole patentee for the 
throttle-valve, of course command the means whereby alone the noise 
of these bellows—which, under that parabolic surface, will be intolerable 
—can be overcome, 

I need not trespass further upon your space, and shall therefore con- 
clude, merely remarking, that the experience gained in building such 
organs as that in St. George’s Hall, Liverpool, and those in the cathe- 
drals at Winchester, Carlisle, Wells, Gloucester, &c., enabled me to 
dispose of the organ in the most convenient manner upon a superficial 
area certainly two hundred feet less than that of Messrs. Smart and 
Spark. 

Me cannot be denied that my organ is considerably larger in its quan- 
tities and capabilities ; that I specify a metal of fine quality against 
their ordinary lead and antimony ; dispense with the necessity of 
occupying any ante-chamber with bellows ; leave their beautiful corri- 
dor behind the organ untouched ; and, all being done, consummate the 
whole work by blowing it by my patent double-action hydraulic engine, 
for four thousand pounds. 

With all these facts staring the committee in the face (though, per- 
haps, they did not see them), I think that I have a right to complain that 
the competition has not been fairly conducted, and the people of Leeds 
will also say that their representatives have not-done what they ought 
or might. 

Preah Messrs. Smart and Spark are not aware that the crescendo 
and-diminuendo pedals were, at the beginning of this yer, secured to 
meby H. M. letters:patent. Therefore, it.is not legally possible for the 
committee to act up to the spirit of their advertisement for tenders, or 
to.get the organ built in strict accordance with the plans.chosen, 

I am, Sir, 
Yours faithfully, 
Ry Wis. 


AN ENGLISH ORATORIO SOCIETY. 
TO THE EDITOR OF THE “ MUSICAL GAZBITE.” 

Dear S1r,—As you considered my letter on the subject of an “English 
Oratorio Society” to be worthy of insertion in your last number, perhaps 
you will also be good enough to give publicity to'the following additional 
remarks'with respect to the formation of such a society, which I-submit 
with.all due deference to those of your readers who are far more com- 
petent to give an.opinion on the subject than myself. 

When I look at the-list of our English musicians.and their. composi- 
tions, it really is a matter of sincere regret to me, and I.am:qure to many 
others, that-both the composer and his composition ere alike buried in 
obseurity. ‘Why have we not a society for the performance of oratorios 
and other sacred works by English composers only? It really appears 
to me that the non-existence of such a society is somewhat a disgrace to 
us, I mag Ayo we oe rr gd ruby it society would not 
a Why shonld it not-prosper ? Certainly it may through 

management, but. then there is no reason why there should be bad 
management. An amount of brains and good common sense 
will steer the course of such a society with undoubted success. However 
good a project may be, it often fails under bad ement and bad 
judgment in the onset. I need not say that the evils of bad management 
have been too apparent in our i i 
society and many a company that w 





modity, more particularly with those persons whom Providence has 
vee 2 favoured with his. choicest gifts; and the man of rank, talent, 
and education, often requires that. gmount of common sense which may 
be found in the poor, the neglected, and the ignorant. 

Of course I take it for granted that every composer shares with me in 
my regret at the non-existence of a society te whom he can look for the 
performance of a work in which he puts forth his genius and his talent 
in all its’ strength. No musician writes a work merely for the purpose 
of putting it in his portfolio or upon his shelf, but in due season he 
desires to see the fruit of his labours in the same manner as the husband- 
man looks forward.to an acundant harvest after having tilled his ground 
and sown his seed. The proverb says, “If a thing is worth doing at all, 
it is worth doing well.” in the formation therefore of such a society as 
the one in question, nothing must be done in a hurry, or without mature 
consideration, Atl must go hand and heart tegether ; and, above.all, it 
must be remembered that ¥. ‘jealousy is ever permitted to enter at the door, 
success and prosperity will be sure to fly out at the window, The success 
or non-success of the society will rest, not with the public only, but 
equally with the musician. “God helps those who help themselves,” 
and the public will aid the society, if the society will aid itself. With 
these remarks I would now suggest, that a meeting should be called of the 
leading English musicians for the purpose of considering the necessity of 
Sorming a society for the performance uf oratorios and other sacred works 
by English composers only. Who will second this motion? Many I 
should hope will be ready forthwith to doso; and then “a thing well 
begun, is half done ;” and as I have the suecess and the interests of the 
English musician and composer most sincerely at heart, so do I look 
forward to the day when ‘be shall have a fair opportunity for vanquishing 
any enemy in the field, by being allowed to display the genius and the 
talent which Providence hath blessed him with. 

I am, dear Sir, 
Your faithful servant and subscriber, 
Crawley, September 3, 1857. Tuomas Liuoyp Fow x, 





Koyeign. 


PARIS.—The fallowing suit, which has exicited much interest 
in theatrical vircles, vas heard before the Civil Tribunal of the 
Seine. In the »ear 1854, an opera named Josepha, ow le Dernier 
Bal, the wusic by Adolphe Adam, and the words by Scribe, was 
accepted by M. Perriu, manager of the Opéra Comique. The 
rehearsals commenced, but were after a time broken off and the 
opera was never represented. Meanwhile, Adam died, and his 
widow requested M. Perrin to delay no longer in bringing out the 
opera. Ou his declining to do go, she brought the present action 
to compel him:to represent it within a fortnight, or else to pay her 
damages. M. Perrin, in reply, maintained that the opera had 
been withdrawn by Adaw during the rehearsals, in consequence 
of the infeniority. of the music. is was denied by M. Scribe, 
who stated that the rehearsals wr © ag oecipal of vd 

rformer being capable of undertaking the principal m 
Ghenmeaets but as - ns that time M. Perrin had himself stated 
that he possessed in his present co an actor possessed of the 
necessary vocal qualifications, The tribunal, after listening to 
this conflicting evidence, decided thatthe rehearsals should be at 
once recommenced, and the opera represented within six months 
from the preseot period. In the event of that course not being 
followed, it condenms M. Perrin to pay to Mdme. Adam and to 
M. Scribe, each six thousand francs d: ;. moreover, the 
manuscript, in that. case, is to be returned by M.'Perrin to the 
above parties to be disposed of as a may think ‘fit. 

Dr. Devan in Brussgis.—Journal de Bruxelles, July 27th. — 
The examination of the students of the Conservatoire ‘Royale, and 
award ef prizes, which commenced on the 20th, was brought toa 
close on Saturday, 25th. The judges were,—Mon. Fetis, Mony 
H. Deval, Mon. Hamxeus, Mon. Bosquet, and ‘Mon. Dormine 
At the close of the sitting, the directors of the Conservatoire con- 
ferred the degree of Doctor of Music upon Mon. Bos and 
Mon. H. Deval, the two t judges.——L' Echo de 
Bruxelles, July 27th.—Yesterday, July 260b, in the 4 
Chapel, was performed a service composed by Mon 


expressly for the Chapelle Royale, His Maj being present. 
After Shane serves the Ki pecomenatres. atten of 


: 
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Grand Order of Leopold with the title of Chevalier. Inde- 

endence Belge, July 26th.—Last night, the King and Royale 
Family, with the Archduke Maximilian, Archduke Charles Louis, 
and Duchess and Duke of Saxe Cobourgh, honoured the Theatre 
Royale with their presence to witness the tenth representation of 
Mon. H. Deval’s opera La Serenade. The composer conducted 
the opera. The Theatre then closed till the first week in Sep- 
tember, when it will re-open with La Serenade. 

PARIS.—The theatres are turning the. Indian disasters to 
account. A military spectacle, the Siege of De’hi, was in pre- 
paration at.one of the play-houses in the Boulevards. It has, 
however, been prohibited by the Government. 

The Jndépendence, notiving a piece about to be produced at 
one of the Boalevers theatres, under the title of Admiral Byng, 
describes him as ‘* that great Dutch sailor.’’ 








OUR SCRAP BOOK. 
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GERMAN MUSICAL COMPOSERS AND WRITERS, 
Who flourished during the Sixteenth Century. 

Joun Ockecem, or OKENHEIM, as he is called by some writers, 
was a native of the Low Countries, and the master of Jusquin de 
Prez. 

Glareanus speaks of a composition by Ockegem for six voices, 
which, he asserts, was much admired for its contrivance: he does 
not, however, state in what the parts consisted nor how they were 
disposed. It was in the composition of fugue that this writer is 
said to have chiefly excelled. © A’ canon, four, in two, by him, 
beginning,‘ Sanctus Dominus Deus Sabaoth,”’ is inserted in 
Smith's ** Musica Antiqua. ’’ 

Antaony Brome. was contemporary with Jusquin de Prez, 
and also a pupil of Okenheim. » He, does not appear to have had 
much invention; his harmony, however, is in general pure; and 
his melody and notation are more clear and simple than was 
common at the, period when he flourished. Glareanus seems to 
characterise him justly," when he says, that he was a very able 
contrapuntist, but that he possessed more learning than genius.— 
‘« There is,’ says Dr.Burney, ‘‘ more’ plain and simple counter- 
point in a mass of his, which I have scored, and less fugue, canon, 
or imitation, than I have ever seen in a composition of the same 
length and period.”’ ’ 

Prerre DE LA Rus.—One of the most voluminous composers 
of the sixteenth century was Pierre de la Rue, or, as he is other- 
wise called, Petrus Platensis. ‘He resided chiefly in Germany, 
and was in great favour with Prince* Albert and the Princess 
Isabella of the Low Countries. He published at Antwerp, “ Z7/ 
Parnasso Espagnol de Madrigales y Villancios, & quatro, cinco, 
y seis Voces ;*’ besides several masses and motets to Latin words. 

Many of his compositions are still extant in the Collection of 
Masses and Motets preserved in the British’ Museum, some of 
which were published early in the sixteenth century, immediately 
after the invention of musical types. He was a very learned and 
excellent contrapuntist. 

James Hosrecutrn or Oprets, a Fleming, the preceptor in 
music to Erasmus, has the credit of having been an excellent 
musician ; he is said to have had so great a celerity of invention 
that he composed in one night a, whole mass, to the admiration 
and astonishment of all who knew him. Glareanus asserts that 
the compositions of Hobrechth contain much grandeur and ma- 
jesty. 

Pur pe. Monts, a native of ,Mons, in Hainault, born in. the 
year 1521, was master of the chapel to the Emperor Maximilian 
the Second; he was also a canon and treasurer of the Cathedral 
Church of Cambray. 

Besides several masses this writer composed Four Books of 
Madrigals. . , 


« Lecrurn on Baavry: sy, Loua: Monres.—The notorious Lola 
Montes-has been lecturing in Canada on Female Beauty. Accord- 
ing to the Canadian papers, she asked where beauty lay. ‘‘Where,”’ 
she said, ‘*shalbwe Jock for this source of power? » Often, »per- 
haps, in a mere dimple, sometimes in’ the soft'shadow-of a d 

ingreyelid, or ‘again beneath the tressesxof a little fantastic curl.’ 
Alas!’ and she: spoke) it’ most impressively,y ¢* Alas !; I ‘am 
ashamed to think what small things will often move the strongest 


LV 


and bravest of men!’’ Lola considered the English, Irish, and 
Scotch women to ‘be the handsomést.. Speaking of beauty, she 
gave the palm to the well-known Duchess of Sutherland, who 
moved a natural queen, and ‘was the paragon among the beautiful 
aristocracy of England, Lady Blessington was a marvellous 
beauty ; kings and nobles were at her feet. In Italy they called 
her La Diva—the goddess, She was enchanting, with.a neck that 
sat on her shoulders like the most.charming Greek models. . She 
had a wonderfully beautiful hand, and an eye that, when it smiled; 
captivated, all hearts. She was of’a far more intellectual style-of 
beauty than even the Duchess of Sutherland. The “present 
Duchess of Wellington—-(when Lola saw her, Marchioness “of 
Douro)—was an admirably beautiful woman, with little intellect 
or animation. She was a fine piece of sculpture—and as cold ag 
a piece of sculpture. The most famous beautiful family in Eng- 
land was the great Sheridan family. There were two sons, both, 
said Lola, known to herself, who were considered the handsomest 
men of their.day. There were three daughters—the Hon.. Mrs, 
Norton, well known ons this side of the Atlantic through her 
poetry and her, misfortunes.. Lady Blackwood, and Lady Sey- 
mour, the latter of whom was the Queen of Beauty at the famous 
Eglinton tournament. These three were called the three Graces 
of England. » Speaking of French beauties, Lola first praised the 
Marquise ‘de la Grange, and ‘afterwards the Empress Engenie. 
The portraits greatly exaggerated her size, for Eugenie was 
really a small woman. Before her marriage with the Emperor, 
and when she was the belle of Madrid, she evinced a high admira- 
tion for Louis Gottschalk, the pianist. . Eugenie caused him to be 
received into the most aristocratic families of Madrid... Lola,then 
passed on to sketch the various characteristics of the beauties of 
various countries. Lola decried all cosmetics. She recommended 
three things—temperance, exercise, and cleanliness,’ as preserva- 
tives of beauty. ‘The bath, she said, which was universal ‘every- 
where but'in Britain and America,‘ was the best wash that‘ could 
be ‘desired, although, indeed,’ it’ was ‘mentioned that: tincture ‘of 
benzoin, precipitated by water, was. used, by. the beauties of 
Charles II.’s reign, and really ‘brought blood to the surface. , Bran 
might be advantageously used in connection with the bath. A 
well-cultivated mind was that which gave not only eloquence to 
the tongue, but lustre to the eye,.vermillion to the cheek, and 
lighted .up the whole person as though: the very body thought. 
Lola moralised much and well, and when in this vein drew forth 
the heartiest applause. ' ' 


Ler Cuitpren Sinc.—All children can,learn to sing if they 
commence in season. In Germany every child is taught) to use. 
his voice while young. © In their schools all:join’ in singing, as a 
regular exercise, as much as they attend’to the study of geo- 
graphy; and in their churches singing -is’ not’ confined: to the 
choir, who'sit apart from the others, perhaps in one corner of the 
house, but there is @ vast tide of incense going forth to God from 
every heart,that. can give ‘utterance to this language from the 
soul. In addition to the delightful influence music has upon the 
character, it has also amarked influence in suppressing pulmonary 
complaints. Dr. Rush used to say that the reason ,why the Ger- 
mans seldom: die of ‘consumption was, that ‘they ‘were always 
singing. —Mrs. Fowler's Phrenology for Children. * °°. : 

or” % 

Fiexmore «In. France.—Our celebrated '. pantomimist + .is,, 
according to recent accounts, figuring on the shores :of:the Bay. 
of Biscay. « The: M er de Bayonne is:fervent in his praise’ 
The writer exhorts his fellow-townsmen of all degrees to ‘rush to 
the theatre, and exclaims, ‘¢ Flexmore is not built like ordinary, 
mortals." There are ‘no bones in his system; he is a bawdruche in 
human ‘shape, inflated wite hydrogen. The air is his proper, 
medium, and but that some invisible cord helds him to the ground 
he would vanish ‘to.a.certainty,in the depths of space, ¢ He, 18 
something to be neatly folded up.and. put in the pocket till re- 
quired for use. I have seen—yet I do not believe !’, His partner, 
Madlle.; Auriol, is likewise eulogised, \as chaving ‘toes,of steel,’ 
and executing the most admirable :Terpischorean. feats to’ the 
perfect satiefuction of the critical playgoers of Bayonne. © * +’ 
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